





A Consideration of the Interweaving Resonances of Chamber Music
― From the viewpoint of the pianist in Brahms’Op.114―
Ritsuko Tomiyama
Abstract
     I am continuing research on chamber music from the perspective of a pianist. This time I have taken up Brahms’Op.114 as a 
theme. Composed late in his life, Op.114 employs the rare trio of clarinet, cello, and piano in a piece that is both simple yet filled 
with rich harmony. The essence of Brahms’ chamber music compositions is in the resonance created by making use of the special 
characteristics of each instrument. From an analysis of the first movement, I have taken into consideration performing while 
listening to the harmonic over tones created between the instruments.
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